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position. In all the extant statues including 
ours. the left hand is missing. That 1t hung 


down listlessly over the pillar, as it has been 


restored in the Berlin statue, 1s shown b 
the relief from Ephesos, in which the upper 
part of the hand is preserved. We have 


therefore removed from our statue the re- 


The history of the Lansdowne Amazon ts 
of particular interest to Americans; for its 
irst owner Was Lord Shelburne, alterwards 
t Marquess of Lansdowne, who, as 
Secretary Of State tor the Southern Depart 
ment from 1700 to 1708, pursued a policy o 


onciliation toward the American Colonies 


Finding himself perpetually thwarted in 
this pol he resigned his post and spent 
the next fourteen Vears in the Oppos tion 
In 1782 he became prime minister and con 


ceded independence to the United States 


; ‘ | ] ’ ’ + 
Most of his collection was acquired, wit! 
the help of Gavin Hamilton, the Scottis! 
painter and explorer, between 1771 and 

] 


1775, while Lord Shelburne was tree trom 
office \ccording to certain records’ out 
Amazon was. diIsco\ 
Colombaro on the 


dred and sixty vez 





in the country whi 
veryv was in the process of formation 


GIseLA M. A. RICHTER 


nthe Print Gallenes an exhibition of som 
of the more interesting and important 


that nas peen Made DV gilt, De 


/ 
4 


guest, or purchase for the Department ot 
Prints during the vears 1931 and 1932 

The most important single acquisition, as 
well as the most important gift received 
during the period, was bevond question 
collection of fifteenth- and sixteenth-cen 
tury woodcuts bequeathed to the Museum 
by the late James Clark McGuire. For the 


fhe Amazon mentioned in these records 1s 





rest, the acquisitions have nec 


of the most miscellaneous chara 


kinds and schools, as determined by the 
accidents of the market and t print 
ilready in our collection 
lo write about sucl lisparate group 
printed pictures as tl obvious 
possible task, for they range trom p 
primitive woodcuts to French color prin 
of the eighteenth century, from eng! neg 
by Schongauer 1 etchings r Ve 
contemporaries, tron n illustr 
printed in 1474 to one pr 3 
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blo rom the Figdor Collection in Vienna 
| b] f wood (10 bh 618 1n.) the 
smooth surface of which was covered with 
i thin wl r ng. On this coating th 

irtist drew his picture in pen and ink. The 
bk k was then turned over to i Wwoodcutter 
in order that with his knives and gouges he 
might cut aw the surface between the 
rtist’s lines and so make the block read 

for printing. The cutting of this particular 
block was never completed—only a small 


portion of the cutters work, in the uppet 
! 

left corner, having been carried out—so 
that trom it it ds possible to see how the 
raftsman prepared his surface, how the 

; hy 7 ] 

irtist la dg nis | nes nd how the cutter did 
| | I | | +} t +} 119% 
nis wort ne ont other sixteenth-centutl 


appears to 


ar condition that 


have been ment ned 1s the Altdorte I bloc K 
in the Munich Print Room. If it 1s remem- 
bered tl t the only sixteenth-century de- 
scription of how a woodcut was made ts 
that in the ““Architecture’’ of Philibert de 
Lorme of 1567 and that it describes a totally 
hitferent process from that shown in the 


and Brueghel blox KS whic h Was 


undoubtedl hat used by the great German 
nd Dutch masters of the woodcut—the 
technical and historical importance of this 
acquisition can readily be understood. The 
fact that our block bears a large and im 


a figure composition D\ 


drawing ol 
Brueghel in 
Very great interest 
Phe Museum 
acquire twenty-two proots Irom Goya s two 


the 


portant 
elder 


the no way detracts 
ITS 
has been lucky enough to 


known 
War 


Dreams, or Disp. rates, as 1t 1s called in the 


famous respectively as 


SeTIeCS 
Disasters of and as the Proverbs 
various catalogues. The twenty proofs trom 
the Disasters of War are in pure etching and 
as nowhere else the power and cold 
by the 
accompanied the French 
the Spanish peninsula under Napoleon. Ot 


display 


fury of Gova as awakened horrors 


Invasion Ol 
be nothing more than a per- 
the ¢ but he 


difficult not to be 


course it may 


sonal peculiarity of 


urator s 


finds it sure that these 
prints are the most amazing etched pictures 
made by any artist who has worked since 
the time of Rembrandt 

pole trom the 


lithographs 


At the opposite 
stand the twelve 
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Govas came 


published in 1872. Where the 
tempestuously from the life-and-death 


a civilization, the Corots came 


\rcadia 


} 


struggle ol 
the inhabitants 


te OF poetic be- 


from the land of 
h exist ina 
| 


from which all 


of wh lappy sta 
action and passion are 


abstraction and 


absent. In 


spite of this 


from the 


miseries and contradic- 
there 
s in these gentle lithographs the strength 


to a | 


without 


tloofness 
tions of sick and suffering humanit\ 
and reserve that can come onl sou 


and at peace itself 


fearless with 
stress because it has passed be\ ond conflict 
ind sure because its questions have all 
answered 

In Holland in the day 
n his minority 


tchers whose work has become ex- 


peen 
s when Rembrandt 
was stall there were a num- 
ber of ¢ 
rare and, being extremely rare, has 


from the memories of 


tremel\ 
faded collectors 


Among them, however, were artists of the 
most charming vision and delightful talent | 
and ot Willem 


the least. His diminutive landscapes are 


Buvtewech was not 


these 


mong the most dandiacal that have ever 

1 ] t 
been made. Their clean and deliberate | 
speech, their beautiful enunciation, and 


their cool and unexpected statements of the 


) 
} “Tt " 
LOY aspects Ol 


eliest 


familiar 


class where the\ 


aa 


lave put them in 


ew competitors and no betters 


In the eighteen twenties 


compiler and author of an annotated trot 1 
Virgil, was prevailed upon to engage Wil- | 
ham Blake to make a series of woodcuts to ‘ 
be used as illustrations for the first Eclogue ( 
Blake had never made any woodcuts be t 
fore, and moreover he was odd and a ( 
dreamer and a poet, full of technical as well | 
as other imagination. In consequence, when 
he brought his httle blocks to Thornton \ 
who was a stodgy, pedantic, conventional | 
sort of person, Thornton was very much 


turned Blake’s drawings 


be 


and 
to reputable engravers to made 
shipshape and presentable. Luckily, before 


more than three of the blocks had been re- 


duced to Thornton’s level of aesthetic 

appreciation, he was prevailed upon by 

some of his friends to print the remaining 
Nn 


were. [This he did with 
saving in footnote that 


and engraved them him- 


seventeen as they 
fitting 


Blake 


eXcCUuses, 


“designed 
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self. This is mentioned, as they display less 
of art than of genius and are much admired 
by some eminent painters.” Probably, had 
one to pick out from Blake’s work that part 
of it which most quintessentially expressed 
his genius, 1t would be found in these small 
woodcuts, of which we now have proofs ol 
fourteen 

Edward Calvert, Blake’s pupil and friend, 
in his own turn made a few prints. Of such 
rarity as to be very little known except in 
restrikes, these tiny prints take rank only 
after the Blakes in the realm of English 
imaginative print making. They have, ot 
their own right, a lyric poetic note nowhere 
else to be found in the printed picture. The 
Museum now has proofs of Calvert’s two 
lithographs and of his ‘six published wood- 
cuts 

\bout 1488, Antoine Verard, the great 
publisher of Paris, issued, at the command 
of the King, a series of large illustrated 
praver books, which have become so rare 
and so famous among collectors as to be 
almost mythical. Thev are known as the 
Grandes Heures royvales of Verard, to dis- 
tinguish them from the subsequent editions, 
known as the Grandes Heures, which he 
issued in the same form on his own respon 
sibility. A perfect and immaculate copy ot 
the Grandes Heures rovales “for the use of 
Rouen” 1s now in our collection. One of the 
most profusely illustrated books printed in 
France in the fifteenth century, its many 
charming woodcuts entitle it to be thought 
of as one of the most beautiful picture 
books ever made in France. [ts illustrations 
compose one of the greatest monuments 
left by the early woodcutters, and may be 
regarded as perhaps the artistically most 
important Gothic made in 
France. 

In 1499 Rojas at Seville wrote the novel 
or romance of the Celestina, which was to 
become the best seller of its time and was 
to go through countless editions, in man\ 
countries and in many languages. A copy of 
the first German edition of it, printed at 
\ugsburg in 1529, has found its way into 
our collection. It was embellished with the 
most charming set of illustrations that any 


prints ever 


Renaissance novel was ever to receive 


These lov ely wor rdcuts may be Te garded as 


~ 
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being in many ways the masterpieces ol 
Hans Weiditz, the most active and prolific 
of all German designers of his time. More 
than any of his contemporaries, among 
whom were Diirer and Holbein, Cranach 
and Altdorfer, Weiditz 


mately and in profusion the details of the 


portrayed  intt- 


life of his time, and so won for himself an 
unforgettable place in the ranks of his con- 
temporaries. He is one of the great ill 
tors—those benefactors whom both roman- 


istra- 
tic vouth and sober age have to thank for 
many of the happiest hours that they know. 

In 1865 a voung man named Manet sent 
to the Salon a canvas called Olympia, which 
it called 


vituperative power ol the 


was so particularly shocking that 
forth all the 
critics. The painter had been foolhardy 
enough to paint a short, stocky, naked 
wench in an attitude hitherto reserved tor 
the traditional recumbent Venus. Hs 
otfense was rendered still more heinous be- 
instead of placing her in a landscape 


CAUSt 
or In a grandiose Italian Renaissance set 
ting, Manet had depicted her in repose up- 
on an ordinary bed in an ordinary bourgeois 
interior. But the worst was that, instead ol 
having an overdressed gentleman with a 
suitar sit at the feet of the naked Olvmpia 
in the traditional and accepted and thor- 
oughly moral fashion, Manet had replaced 
him by a stout and wholly contemporary) 


negress, carrying a large and wholl n 
temporary bouquet of flowers. Ihe final 
element of horror was added by a very com 


mon pussycat with its tail in the air. [t was 


shocking and tmmoral beyond measur 
and the Olympians from. thet 11ZZ\ 


heights of good painting and pure moralit 
shed the thunderbolts of their wrath in on 


of the prettiest storms that has ever passed 


over Paris. But there was a critical David 
who came to the defense of Manet, a youn 
and comparatively unknown man, named 


Emile Zola, who slung at the heads of 

Goliaths a stony pamphlet that has become 
as celebrated in critical history as his longs 
subsequent pamphlet 


was to become in political histor 


called ‘‘|’accuse 


\ll Lhe 


world knows of the pamphlet called 
“Edouard Manet” of 1867 and how it was 
illustrated with an etching that Manet 
made after his painting of Olympia, but 
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rv few have ever laid « s upon it. Now A SPANISH RETABLE OF 
copy of that pamphlet, crisp and clean 1 THE FIFTEENTH CENTURY 


original rs mtaining a vel 
cent impression { t t once shocking Probably few visitors to The ¢ loisters 
lies etl l ne ol our exnilbition recall a series ol Spanish wood panels 
ent testimony of almost as many painted in’ tempera that formerly hung 
one has 1 wit or the malice t bout the walls and above the main altar 
Obscured with darkened size and shown 
Of all the gifts that Germany has made © separately the panels gave little indication 
e world, it would be hard to tind one of the retable thev originally formed. The, 
has brought more pleasure or a greater — have now been cleaned at the Museum and 
enjovment cart nischief to children placed together to form a retable such as we 
Il ages than a modest little rhymed and believe they once composed. The altar- 
Ired Nistor t was published in 1805 piece, newly arranged, is now shown tn the 
Vunk ) UNE nd unknow1 Room of Recent Accessions betore being 
. \\ Im Bus Ph returned to The Cloisters 
roes of the 1 were named Max and he simplest of gold trames, in keeping 
Vorit nd 1 r naughty adventures wert with the orginal moldings still entraming 
lelectable 1 they conferred immortal the predella, has been used 1n the recon- 
IPor I t 1 ( ar me tt Struction of the rel ible Wl cl IS about 
nurse! 00 lovu ise. de welve feet high and eight feet wide. Similar 
I | } 1} rst ed 1) ngs ot the same school ind Der od 
ne Tirst ed \| n Wonder nad I Like reatment of the re ible en- 
ecome a thing of myth and fable—ons framement, and thus the attempt to keep 
e things tl own men dream abo the moldings quite simple Is consistent with 
heir nostalgia tor vouth precedent. The carved and gilded canopies 
M engraved “‘ornamen s pattern placed over individual scenes have not 
lesigns are called in the jargon of publi been restored. The majority of the great 
nt rooms) has been acquired during the retables were destroved during the religious 
last several vears, ranging in date from the wars In Spain, and doubtless ours was dis- 
rlv vear enth century down to» membered at that time. Fortunately, how- 
hose of the ¢ War in this country. But. ever, the individual panels were damaged 
Ipon coming to it from Max und Moritz but little; the brilliance of the paintings 
one finds oneself most drawn to a delectable — after cleaning and their completeness as 
piece of eight entury foolery, that group are unusual 
was contrived as an “‘Inspiration’’ to the Phe retable, which is characteristicall\ 
nterior decorators of its time. Purporting much higher than it is broad and lacks the 
to be by Filippo Morghen—probably_ the folding wings so common in northern coun- 
father of that Raphael Morghen whose — tries, is composed of panels with scenes 


solemn engraving after the Aurora of Guido chiefly from the life of Saint John the 


en is one of the monuments of our grand- Baptist, in whose honor it was painted The 
fathers’ taste in interior decoration—this Crucifixion scene, with the swooning Virgin 
‘Raccolta delle Cose pid notabili vedute da supported by Saint John and two hol) 


Giovanni Wilkins erudito Vescovo Inglese women, and with four men drawing straws 


nel suo famoso viaggio dalla Terra alla for the garments of Christ, surmounts the 


Luna, con 1 disegni di animali, e machine a entire composition Phe large central panel 
nol incognite e dal medesimo descritte nella represents Saint John seated on a throne; 
sua celebre Istoria”’ is one of the lightest- — in his raised left hand he holds his attribute 


hearted of all eighteenth-century pictorial the book with the Lamb of God upon 1 
extravaganzas. Here Is nonsense at 1ts most [he smaller panels, beginning in the uppet 


logical and serious—the bellows-bark of art 
Acc. nos. 25.120.0608-671, 073, 6074, 927-029 
proceeding under its own wind in its own Compare the retable from the churct 


il} 


sall \ ILLIAM M. IVINS, JR. Santa Maria de Calatayud discussed below 
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| T J 1 t 
Scel rom the saint hfe: the or 
ppearing to Zachar he father of John 
B pt | I ( the \ I n 
Mary to | bet tl rth of Jol he 
a) pre ( . 14 Lhe 1 raat 
ptism of Christ; his repr of Herod 
" 1 the present - : 
1 to Herod 
mposed « hree | swith p ngs « 
§;. ay | led arcad be 
1 cro 1 columi t the sides fran 
lividual panels sucl W st 
eate 1 s for the saints. A central pane 
w used for label w original 
nded either I other painting or Mor 
yrobably for ll carved and gilded wood 
yernacle In W e Host was kept 
Ihe panels. from left right. represent 
Saints) Martial scribed Sar Marcal 
Sebastian (Sant Sabast Marv Magdalen 
Sant M. sridget (Sant B | 
ristopher rryvin the Christ Child 
without inscriptio 1 Wihan (Sat 
url ( lenus 
Thar ‘ MWNDOS 1 e 7 T mr? 
lominate, the archite I nd landscap 
the backgrounds being secondar he 
xpressiveness of the es contrasts sharpl 
th the w Mddenness f the figures, WI nN 
re garbed in almost schematic late Goth 
lraperi ne costumes are p nted in g 
lively colors. (rimsor nd vermilion SS 
r white id patches of vellow st | 
t among the solter tones ol olive drab 
surple, deep blu nd variety of other 
hades. Several of the robes, especially thos« 
Ol Zac} ras ind the bed coverlelt n ti 
scene of the birth of Saint John, are richl 
patterned in gold, as are other details. | 
whole effect 1s most sumptuous. In striking 
contrast 1s the scetic costume of Saint 
John. Tones of grav are chiefly emploved 
for the buildings, a: which the bright 
figures are silhouetted. Certain of the de 
tails are stressed by the juxtaposition o 
contrasting colors, as for instance in the 
Baptism, where God the Father with | 
Id halo is looking down trom ellow 
orb surrounded b entric bands of re 
nd blue 


AN 


Mi 


rp s clearly the work o 
r® of considerable abil though it 1s 
be ranked with that of the very few 
Spanish painters of the late Middl 
1d the ( rl Renaissance such S 
Borrassa or our masters contemp 
Jaume Huguet and Jaume Vergoés 
nfluence was. strong throughou 
Y ind neighboring Aragon. It 1s 


with local m: 





‘th. was shown at the International Exp 
in of Spanish Art‘ at Barcelona in 192 
30. It n my opinion, by the same n 
s our retable. More sophisticated b 
listically close are three Aragonese p 
one of Saint Fabian in the collection « 
» + 
Roman Vicente in Zara 1 tw 
ers, 4 Saints Martin a n 
} ] , 
its Valerius d Lawret n the arcl 
| ] ¢ 
scopal palace in the same ¢ \s n 
these pieces appears to have Deel I 
1 to a master, We may turn to the g! 
} } } + ) ‘ 
ble® in the chapel of the Pi S 
, 
llorens dels Morunvs, which accord 
epted documents® was painted on 
g8o, by Francisco Solives ot B 
the province of Gerona \ comparis 
1 i. +} 
the general conception of the two r 
No empt has bee e to dittere 
abn the hand master and thos ’ 
pers, who may have worked o he I 
i perhaps even on more imps ie S 
far as we can distir ish the yf 11 
i appear e retable, includ I I 
S the WOrk ¢ single master painter 
( leno. 1518: from the colle hur 
Mar ie ( ne provi 
>. oanpere y \i q os Cuatroce st 
ilanes I], pp. 198-20 Barcelona, 10 
iges \ Rue etl ae (Centre eX I 
S e 4 XI\ D. 3236 
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bles and of individual scenes, particularly 
those of the Visitation, which are almost 
identical in composition and very similar in 
numerous details, leads to the belief that 
The Cloisters retable is the work of a mas 
ter imbued with the same principles as 
Solives and probably at some time active 
in the same workshop. We thus attribute 
In the town of Huesca, and elsewhere in Ara 
we find other paintings under strong Cata- 
influence. August L. Maver (Boletin de la 


edad espanola de excursiones Madrid, 1925 


LICK 

I. NNIIL, p. 213) relates the Huesca work to 

e school of Jaume Huguet and at the same 
} vy sh < nflue ¢ tf the Crt 


our retable to an Aragonese master worl 
ing under Catalan influence, probably d 
rived through Solives, whose only recorded 
work was produced in 1480. A more thor 
ough study of these schools than has vet 
been made may permit a more definite 


ittribution 


NOTES 


lHe Stare. At the meeting of the Board 

Trustees held December 19, 1932, Wil- 
lam M. Ivins, |r., was elected Second Assis- 
tant Director of the Museum and Maurice 
S. Dimand was appointed Curator of the 
Department of Near Eastern Art 

VIEMBERSHIP. At a meeting of the Board 
of Trustees, held December 19, 1932, the 
following persons were elected: FELLOW IN 
Perperuiry, W. L. Hildburgh; FELLows 
FOR Lire, Mrs. William T. Brewster, Mrs 
lohn |. Riker, Walter T. 


ANNUAL MEMBERS were elected. 


> ' lh, ' 
Rosen. Thirteen 


INDEX TO VotuME XNXVII OF THE But 
LETIN. The classified index to the BULLETIN 
for 1932 will be issued shortly. It will be 
sent to members of the Corporation 
libraries and museums on the BULLETIN 
mailing list, and, upon request, to other 
Members of the Museum 
ers to the BULLETIN 


an 4 | : 
ind to subscrib- 


\ Girt oF Books ON ARMS AND ARMOR. 
Mrs. Bashford Dean has presented to the 
Museum a collection of books, catalogues 
and extracts from books and magazines, 
including a number of works in Japanese, 
gathered together by the late Bashtord 
Dean and forming his working library 
There are over four hundred volumes in 


}AMI }. INOF I 
KION scent Hugue reta ( ‘ 
Portug n the Royal ¢ ‘ 
Barcelona on that o ne x ( re 
| rens dels Morunvy Pert P r} 
er ir retable 1s the etween | 
\ é " } \ra ‘ 
+} lle + a ‘ ‘ Pm | “< ’ ] 
ne COuUecllon I S Cl Cl 
arms and armor 
In compliance with the wis! ( 
the collection will be kept in the Dep 
ment of Arms and Armor. | titles W 
listed, however, in the card catalo 
Library reading room, and the books w 
tilable for use in the Librar We ( 


set of tour rly sixteenth-cent Elet 
pestries of Ul school | I! \ 
scenes from the life of Hercules hav n 
the Museum as a most generou 
from Mrs. Daniel Guggenheim t 
probably the tapestries from the | 
Clement Sarrasin which wert | 
Magistrates of Tour l ne Wete 
the | rl Oo SI Tol mmen if 
pture of the city | e Engl | 
scenes dept ed are The Bir yf Her 


, \ 
r i | ’ 
\ 22, over the hall of cas 


PAINTINGS LENT FROM THE Har 


} 


CoLLection. The Museum 
show tora tew montl sa variet 
paintings from the collection of Mr 


Mrs. Edward S. Harknes Phe two figure 





Mi 





As £ 
— 
i 
¥ us - 
y, re 
“Boe = _ - a 
—— As 
S ¢ cs 
& f 
= Ss >a 
> “3 2 = 
_ = < >" 








\mel 












ot | 


im7y) 


‘Tl 


8) 








HE METROPOLITAN MUSEUM OF ARI 


7. 


siderateness that his gifts were made with — ties such as these that caused the praises 
the privilege of subsequent sale or exchange of Praxiteles’s work with which ancient 


for better examples literature abounds \nd here we ma 


t } 


remember that Pliny in enumerating ‘ 
AN IMPORTANT Loan. A famous Greek statues In bronze by this sculptor mentions 


statuette known as the Haviland bronze a woman putting on bracelet or necl 
has come to the Museum as an anonvmous © lace bseliumenen) and another holding 


} 


an and ts exhibited in the 


Seventh Classical Room 


Statuettes ol the fourth 
century B.c. that have sur- 


ived, being noteworth 


Vn 
] } 
botn tor its large size and 
cof lence - s 
lor ne eXcellence ol ts 


execution 

\phrodite, if it 1s she, 1s 
represented standing with 
her weight on the right |e 
the left slightly drawn 
le arms raised and 
bent at the elbows, the 
head a little inclined to the 


left. Though the lett arm is 


missing, the composition 
n be reconstructed trom 
similar statuettes, such as 


ait i t 
the Pourtalés Aphrodite in 


the British Museum. Shi 


was evident] lot wring 
ng the wate! rom. het 
hair S } ‘ miliar 
\phrodite Anadvomet 
tvpe, but perhaps lifting 
rec k] ct [) T nad 
ner nec 

The beaut the st. 
uette consists not only 
the grace ol S COMPOS 


on but in its exquisite 








modeling lhe lovel) 
ir ‘4 ] } . 
curves of the girlish figure 
} tf } +] 1 r i" ] \ > 
the sott. delicate flesh, the gentle expression PICCE our Greek galleries G. M.A. R 
: : 
have been rendered with the sensitiveness jcc, ae er ee sees 
of a great artist. It must have been quah- lhe eves are 
ISI T r t ris S ere 
Cf. S. Reinach, Revue archéologique ol. Il which has disappeared. [her 
TAQG pl. 20, pp. 371 ff and Répertoire oO except the part of the telt i 
Il, p. 341, [2]; Ch. Haviland Collection, Sale Cat opied in plaster from that he | 
alogue for De 11-12, 1922, p 30, no. 151, pl. X statuette (see below 
Georges Haviland Collection, Sale Catalogue for Bulletin of the Rhode . ) 
June 2-3, 1932, p. 78, no. 218, pl. XI sign, vol. XIV (1926), pp. 38—42 
*H. 18 in. (45 7.cm debted to L. Earle Rowe I 
The left arm, the left leg fron iDOVE ne ( the Rhode | Scho if Des 
knee, and the front part of the right foot are their bronze to New York for nparis 
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EXHIBITIONS AND LECTURES 
JANUARY IO—FEBRUARY 12, 1033 
EXHIBITIONS 
( 2 Galleries kK 37-40 Ly urther 
chael Fr m ( tior Gallerv D 6 [hrough April o 
n | Gallery H 1 lhrough March 26 
LECTURES FOR MUSEUM MEMBERS 
}AN 
106 | | he | Del k it | | 
( I lempl i SI} es of Ind \\ Harrison ID 





t Gallery 


Bl 


ARY 
lhe Morg in 
Studyv-Hour 


Gallery Talk 


Story-Hour 
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Ving and the Galleries of Decorative Aris. Huger | 
Individualizing the Home. Grace Cornell 
lemples and Shrines of India. Mabel Harrison Duncan 


Beautifving Bruges for Charles the Bold Anna Curtis Char 


sallery Talk for Older Children: Crafts in Ancient Egypt Margaret B 


lhe Florentir 


ilk 








ve Renaissance: Botticelli and His Schoo Edith R. Abbot 


lhe Mediaeval Church Mabel Harrison Duncan 





2 Morgan Wing and the Galleries of Decorative Arts. Huger | 

2 Stu Hour: Furniture. Grace Cornell 

2- Gallery Talk: The Mediaeval Church Mabel Harrison Dunk 

28 Storv-Hour: When Sesshiu’s Brush Produced a Mouse Anna Curtis ¢ 

28 Gallery Talk for Ol Children: Crafts in Ancient Egypt Margaret 
Florentine Renaissance: Sculptured Funeral Monuments. Edith R 


Gallery Talk 
4, Storv-Hour: A Maid in Knight’s Armor—Joan of An \nna Curtis Cha 
+ Gallery Talk for Older Children: Crafts in Ancient Egypt. Margaret | 
| he Florentine Renaissance Masters of the Portr I I ne ‘ 
lhe Altman Collection Huger Elhott 
Studv-Hour: Rugs Grace Cornell 
Storv-Hour: Young Abe Lincoln and His Sister Saral Anna Curtis ¢ 
( ery Lalk for Older Children: Crafts in Ancient Egypt Margaret 
FREE PUBLIC LECTURES 
Announced by Date and Subject 
N ‘ 
le ure i e Deaf and Deafened \W Rea the Lips: $ 
Collec I ] ne B. W ilker 
2 recent Kccessions in he Classical Collections (as \ A. | 
22 Vhy We Write the Wav We Do. Stanley Moriso 
25 Aspects of Frer h R manesque \rt Marguer I 1ains 
2 [he Use of Beauty and the Beauty of Use (Arthur G er | r 
| ARY 
{ Greek | t s | Strated 1 the Muse n ( I | Yi 
5 Design 1 Mediae il Stained Glass Arthur G | I | 
(_vrene 1 the Cvyrenaica M. Ll. Rost zZetl 
2 I ran Mie eval Ar Roger S. Loomis 
FREE PUBLIC LECTURES 
Announced by Courses 
e Ciner Films Show s: Chronicles of Amer ypla 
2330 pl 
1 ( en | ns Sho S hur VS | 
Storv-Hours for Boys and Girls, by At Curtis ( S 
$5 p.n Sundays 15 2:45 p.n Sus S ) \ 
p.m 
ry Talks, Saturdays at 2:30 p.m.: January 21, The De Re S | 
28, Paintings in the Metropolitan Museum Described Vas by | 
Paintings from the Friedsam Bequest, by Edith R. A | t 
Edith R. Abbot 
ery Lalks, Sundays at 2:30 p.m.: January 22, Life in America in the \\ 
Carey; January 29, Industrial Arts of Early America, by Elise P. Carey 
Revival in French Painting, by Edith R. Abbot; Februar , a 
Egyptian Reliefs, by Margaret B. Freeman 


,0 
a0 February 2, at8 p.m.; WRNY, Tuesdays, January 24, February 5 45 
15 
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| he Morgan 
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by lo 


in Morrison Curtis; February 5, by Grace Cornell; February 12, by 
Kadio Talks by Huger Elliott: WOR, Saturdays, at 12:30 p.m.; WNYC, | 


lhe Mediaeval Home Mabel Harrison Dung 


the Galleries of Decorative Arts Huger I 





Wing and 
Individualizing the Home. Grace Cornel 
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ARI 





PFROPOLITAN MUSEUM OI 








